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1 ABSTRACT 

The last few years have seen a surge in temporary gardens. The flexibility and new 
challenges involved in conceptualizing and building non-permanent landscapes, has made them 
a creative and stimulating testing ground for designers. A study of the phenomenon of 
temporary gardens is relevant for several reasons. First, because it expands the literature on 
‘temporary urbanism’. Secondly, because it makes a relevant contribution to the disciplines of 
garden design and landscape design. The practice of temporary gardens involves a different 
conception and embodiment of time in design of space – from ‘linear’ time and cyclical time to 
‘the immediacy of here and now’. The emergence of ‘temporality’ as design enquiry has 
prompted designers to look at practices other than garden design.  
The reason for the garden to assume a temporary form, is to respond to recent changing 
societal needs. The first ephemeral gardens are the well-known pre and post second world 
war ‘victory’ gardens (early examples of temporary or ‘meanwhile’ community gardens). However, 
the research has reconstructed a more complex story. The first substantial experimentation 
in temporary gardens has been made by performance, conceptual, and environmental artists 
in the 1970s. In their hands, the garden acquired a political meaning; it was a tool of the 
ecologically-driven global mass movement that was questioning and subverting mankind’s 
disruptive relationship with the environment. For the artists, the combination of ephemerality and 
the garden was a design strategy to manipulate the time expressed in ecological and social 
processes. 
Since the 1980s, the ephemeral garden has been used as a form of public art to great 
advantage of the public and private sectors (Theokas, 2004). It has become an ‘exhibit’ 
showcased in the open-air museums of the ‘temporary garden festival’. The short lifespan, the 
small size and the status of exhibit, are conditions that have propelled designers to explore 
alternative expressions of time in space. The temporary garden is a ‘garden-installation’ – one 
where the spatial relationships between the actors and the artefacts are dynamic and subvert a 
linear or cyclical notion of time (Cauquelin, 2005); and a ‘conceptualistic garden’ (Richardson, 
2008) – where temporality matches with generation and communication of rapidly changing 
ideas that inform evolving markets. The focus on ‘expression’ and ‘narrativity’ in design 
suggests that temporary gardens are an experimental ground of the broader discipline of 
landscape architecture, and are contributing to reaffirming it as a critical cultural practice.  
The temporary gardens that have increasingly colonized the urban public space are bottom-up 
and grassroots expressions of ‘insurgent public space’ (Hou, 2010), or public-private led 
activities that expand the notion of public art by embodying transient modifications of place, 
and community participation. From temporary parks to pop-up gardens, these spaces combine 
multiple activities happening at the same time, organizing the changing and chaotic dynamics of 
nature, culture and the actors of such setting. This exercise of making time into space means 
essentially to amalgam a number of times -- individual, communal, biological as ‘mapping and 
overlay of the different rythmns and systems’ (Akiko, 2013).  
In conclusion, the attribute of temporality in gardens does not simply affect the duration of 
the physical space of the garden, but it revolutionizes the whole concept and process of designing 
time into space. As such, the investigation of the practice of temporary gardens holds the 
premise of making a relevant contribution to both the practice and theory of design. 
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