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1 ABSTRACT 

Since its introduction as a term by Alexander Tzonis and Liane Lefaivre (Tzonis and Lefaivre, 
1981), Critical Regionalism has emerged as a significant ideology in contemporary landscape 
architectural discourse worldwide that continues to merit closer attention as a framework for 
creative regional design. Kristine Woolsey wrote that the only constant in the process of Critical 
Regionalism is the quality of the ideological position of the architect that evolves over time 
through practice, experience, and the international debate of the profession (Woolsey, 1991).  
Looking towards the next 100 years of CELA, it is worth reflecting on where we are ideologically 
as a profession in relation to Critical Regionalism.   
Critical Regionalism can be broadly summarized as an embrace of contemporary and historical 
world culture as an indispensable part of a creative and expressive regionalist design process, a 
desire to provoke both intellectual (critical thinking) and sensual reactions to a design by the end 
user, and a broadening of the experience intended by design to embrace the importance of non-
visual experience. Personal ideological positions related to Critical Regionalism are informed and 
modified by influences of region, contemporary culture, and aesthetic components such as 
environmental psychology, cultural rules, personal growth and creativity, and the appropriation of 
regional ecology and environmental forces.  
The author has used research into Critical Regionalism as a guiding ideology for both practice, 
research, and education for the past 25 years. This research is informed by continuing and 
extensive literature reviews, interviews with dozens of regionalist practitioners throughout The 
United States, criticism and documentation of regionalist built projects in 11 countries, and the 
use of Critical Regionalism as the overarching theme of a graduate landscape architecture design 
studio taught yearly since 2004.  
This essay proposes a future viability of a Critical Regionalism that is resilient, continuously 
adaptive, open to continuing influences from throughout the world and made relevant by the 
creativity of individual designers that anchor it in the present.  
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